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By JOHN MARTIN

HERE is no question about

it, the modern dancers are

an indomitable lot. In spite

of difficulties of every sort

they apparently have some inner

resources that keep alive their in-

terest in experimentation, their in-

defatigable determination to prove

what they believe, and their sense
of adventure.

Now a group of four has set out

" on a barnstorming tour from coast

to coast on a shoestring, with high
hopes and an open mind. The com-
pany”® consists of Elizabeth Waters
and Caroline Locke, formerly of
Holm’s concert company and sea-
soned troupers; Alwin Nikolais and
Ray Malon. Mr. Niko-
lais comes from Hartford and was
a member of Charles Weidmbin’s
‘“workshop group’’ at the Benning-
ton Festival in 1936. Mr. Malon is
a native B:nningtonian and a stu-
dent in the theatre school that is
run in conjunction with the college
there.

It is not wholly the romance of
the adventure that appeals to them,
Miss Waters declares, and since she
has toured the country often
enough to have exhausted the ro-
mantic possibilities of such a proce-
dure, there is every reason to be-
lieve her. What they have set out
to discover is whether good dancing
in the modern idiom, appropriate
in content and the forms chosen to
set it forth, will appeal to people
‘“‘who have not been warned for or
against it.”

* % *
IS their feeling that modern
ITdance is worthy of fresher, more
varied audiences than it is af-

forded by New York City theatre-
goers, and that the response from
a wider circle of people will help
in the composition of dances of a
more popular type. Obviously a
small experimental group of this
sort will be able to venture into
places where more pretentious com-
panies could not possibly perform,
and sample an entirely new level
of the public.

The tour as at present constituted
runs through Pennsylvania and
Ohio to Chicago, up to Minneapolis,
over to Grand Island, Neb.; to
Steamboat Springs, Col.; out to
Salem, Ore.; down the coast to San
Francisco, Palo Alto, Los Angeles
and, if political upheavals do not
prevent, to Mexico City. The return
trip, in any case, is to be through
the Southern States.

HE program will be frankly
popular in character, though
without any suspicion what-

ever of playing down to an un-
sophisticated audience. Recorded
music is being used and, besides
the records themselves, a phono-
graph is carried, just in case. The
music consists of calypso songs,
African music recorded by the
Field Museum expedition, Raymond
Scott, Carlos Chavez, Jacques Ibert,
Alex North, boogie-woogie and or-
dinary jazz.

At any rate, after four months of
booking, all by the process of writ-
ing letters, and the ardors of re-
hearsing and costume making, the
tpur is actually in progress. What
it will uncover can scarcely fail to
be of both immediate interest and
ultimate value to the field. Nao
African explorer has ever ventured
into more unknown territory. Bul-
letins from along the route will be
awaited with interest.
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